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The archive looks at utopias of the last
century that were driven by the desire
for profound transformation in the so-
cial dynamic, and are now part of an
endless debate, not about the past, but
about the potential path into a future
full of freedom and autonomy—or its
impossibility.

In “Conditions of Working and L.iving,”
the AdA traces a few chapters of the
narrative of this discussion, through se-
lected documents, journals, and photo-
graphs from the collection. Throughout
the 20th century, various movements
sought strategies for dealing with the
rules of the game, what it meant to be
productive and live in a community, to
change it, or discard it. Art, culture, and
its institutions (such as museums and
archives) were also part of this radical
game; sometimes, as protagonists, they
claimed this entire space, while at other

times they/@theJhselues thelosers.
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QUOTIDIAN PERSPE

A continuous programme of discourse
accompanies the activities being held in
the AdA, interacting with and supple-
menting them, illuminating the themes
from various scientific and quotidian
ectives. The events focus on expe-
he themes and objects with
nd reflecting upon them in
iented way.

sion program considers
of" collecting, archiving,
nd presents individual
ts within the frame of
. Further parts of the pro-
de not only scientific for-
as workshops, but public dis-
ions, readings, and lectures. People
of all ages and ethnicities—especially
from Dresden and the region—are invited
to attend.
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“The Sopranos,”
Under,” or “Break-
stomed us to the
evision series of so-
called hi y TV seriously, aesthet-
' o longer encountered

ric of early evening pro-
products of a conservative
ia. Today’s series are consid-

e successors of 19th-century
novels, which enabled the develop-
t of complex storylines over long
periods of time, allowing characters to
transform within a broader social fab-
ric, and thus dealing with socially rele-
vant issues beyond simple, serial-based
schemas. I n the 1970s, Rainer Werner
Fassbinder’s “Eight Hours Are Not a
Day” stood out, because it does not sim-
ply attempt to point out and lay blame
for social grievances, but uses artistic
means to show general audiences an
intergenerational proposal for self-de-
termined living and working together.
The series explicitly addresses the con-
ditions and possibilities of alienated

Such American
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Dresden’s Erika typewriters retained
their charm for over half a century, de-
veloping their reputation as reliable of-
fice workers. Forcibly taken over by the
Robotron Combine in the GDR around
1979, the Erika model family was an im-
portant fixture in the Western export
business for a long time. From 1987’s an-
nual typewriter production at Robotron
alone, 300,000 were delivered to France
and the Benelux countries, nearly
600,000 to the FRG, and one million to
the Middle East, with an Arabic key-
board. Not only for their reliable function-
ality were these technical series prod-
ucts in worldwide demand, but also
because of their unique, graceful design.

Gunter Hohne, design journalist and book
author from Berlin, kKnows the stories
of the device’s design developments un-
der specific cultural, material, and tech-
nical conditions, and can name the
names of the manufacturers, the suc-
cessful models, and their designers.
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For Fischer, the ‘dehumanization of modern work and all
economic life’ was a fact. He regarded the general attitude
towards the economy of the late 1920s as a result of the
‘materialist philosophy that largely fulfilled the past century.”

The poem “Voices from the Rhythm of Work” by the forgotten
poet Leo Grob prefaces the first chapter (“Capitalism and
Mammonism®) in Guido Fischer’s lecture anthology.

Rudolf Fischer: Licht und Transparenz. Der Fabrikbau und
aas Neue Bauen in den Arehitekturzeitschriften der Moderne
C2012) [Light and Iransparency. Industrial building

and Neues Bauen in Architecture magazines of Modernity],
quoted after. Guido Fischer: Mensch und Arbeit.

lhre Bédeutung im Modernen Betrieb (1929)

[Man andWork. Their Significance in Modern Company,].

“loday, in this' age of technology, people are reluctant to re-
memberthat machines have been around for quite some time,
that the potter’s wheel, for example, is also a machine. What
istnewdisithafimanghas,allowed himself to be subjugated by
the machine, which has multiplied, fransformed, and improved
at a frightening pace, precisely because of this tempo, since
he did not find fime to handle every new form in a hurry

There is no fixed boundary between tool and machine. Humans
can create quality work with the tool or machine as soon as
they have mastered it.

That’s what matters.
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Hence, it is not the machine itself that makes some work
inferior, but the inability to use the machine properly.

For my part, | would like to acknowledge a degree of dispassion
as the right of machine work; the mode of production, the
nature of the forms, in short the whole nature of the machine,
seem to me to require accuracy to a far greater degree than
in manual labour. But if we overcome the superstition that
exactness in itself is the essential aim of labour, then even in
machine work there will still be space for small but highly
effective differences, and one would like to believe that all the
more will be the case, the more, as | said earlier, the machine
becomes a tool in the hands of man.

After all, a sentimental point of view derived from observation
may perhaps briefly express itself: that as little as the machine
itself may be called new and pernicious, mass production and
the division of labour cease to scare the civilized man when he
tries to regard their harmful impact as the consequence of
unhealed childhood diseases.

So mass operation and division of labour are nothing, as it
seems to me, which in themselves would be destructive, but
the fact that the goal of ‘quality work’ is forgotten, and that
industry as a whole does not regard itself as a supporter of our
cultural community, but as a Mistress of the present. Rule of
force and scattered regionalism in modern form!

Theodor Fischer: Opening speech at the 1st Annual
Meeting 1918 From: Deutscher Werkbund (1958).
50 years German Werkbund: commissioned by the
German Werkbund published by the Landesgruppe Hessen,
edited by Hans Eckstein [Deutscher Werkbund:- 50 Jahre
Deutscher Werkbund].
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“Mental Strain: An [...] assertion claims that office or administra-
tive work is essentially mental work, which evades technical
rationalisation per se. That would only be correct if it were intel-
lectual-creative work. But it is mainly mental work in the nature
of a combination of considerations with given and established
factors that result from the individual’s work task. Thinking re-
quires the activation of consciousness. The degree of conscious-
Eeis activation can vary with different office activities.
Environmental impact: Thinking requires concentration. The envi-
ronment of a working person strongly influences their capacity
for concentration. Those who need a strong, possibly full activa-
tion of consciousness to do their job must not sit in a troubled
environment that prevenTs concentration. Otherwise, they become
conditions prevent the unfoldlng

tion for performance.
acoustic influences of noise, and climatic conditions o
ature and air quality must be regarded as labour and concentra-
tion-influencing factors.”

Ekkehard Schnelle: Bdrohaus und Buroarbeit
[Office Building and Office WorkJ,
in: burobauplanen C1958).

“For some years, being obliged on occasion to answer the ques-
tion "What are you working on¢” | was embarrassed to have to
say, “A book of political economy.” Coming from me, this venture
was disconcerting, at least to those who did not know me well.
(The interest that is usually conferred on my books is of a literary
sort and this was doubtless to be expected: One cannot as a
matter of fact class them in a pre-defined genre.) | am still

24

annoyed when | recall the superficial astonishment that greeted
my reply; | had to explain myself, and what | was able to say in

a few words was neither precise nor intelligible. Indeed, | had to
add that the book | was writing Cwhich | am now publishing)

did not consider the facts the way qualified economists do, that
| had a point of view from which a human sacrifice, the construc-
tion of a church or the gift of a jewel were no less interesting
than'the sale of wheat. In short, | had to fry in vain to make clear
the notion of a “general economy” in which the “expenditure”
(the “consumption™) of wealth, rather than production, was the
primary object. My difficulty increased if | was asked the book’s
title. The Accursed Share: It might be intriguing, but it wasn’t inform-
ative. Yet | should have gone further, then, and affirmed the desire
to lift the curse that this title calls into question. Clearly, my pro-
ject was too vast and the announcement of a vast project is always
its betrayal. No one can say without being comical that he is
getting ready to overturn things: He must overturn, and that is all.

Today the book is there. But a book is nothing if it is not situated,
If criticism has not determined the place that belongs to it in
the common movement of ideas. Again, | find myself faced with
the same difficulty. The book is there, but at the moment of
writing its preface l cannot even ask that it be given the atten-
tion of specialists in a science. This first essay addresses, from
ouiside the separate disciplines, a problem that still has not been
framed as it should be, one that may hold the key to all the
problems posed by every discipline concerned with the movement
of energy on the earth—from geophysics to political economy,
by way of sociology, history and biology. Moreover, neither psy-
chology nor, in general, philosophy can be considered free of this
primary question of economy.(Even what may be said of art, of
literature, of poetry has an essential connection with the move-
ment | study: that of excess energy, translated into the effer-
vescence of life. The result is that'such a book, being of interest
to everyone, could well be of interest to no one.

25



[.]
As | considered the object of my study, | could not personally resist
the effervescence in which | discovered the unavoidable purpose,
the value of the cold and calculated operation. My research aimed
at the acquisition of knowledge; it demanded coldness and cal-
culation, but the knowledge acquired was that of an error, an error
implied in the coldness that is inherent in all calculation. In other
words, my work tended first of all to increase the sum of human
resources, but its findings showed me that this accumulation
was only a delay, a shrinking back from the inevitable term, where
the accumulated wealth has value only in the instant. Writing
this book in which | was saying that energy finally can only be
wasted, | myself was using my energy, my time, working;
research answered in a fundamental way the desire
amount of wealth acquired for mankind. Should |
these conditions | sometimes could only respo
my book and could not go on writing it2

A book that no one awaits, that answers no
that the author would not have written if he
lesson to the letter—such is finally the oddit
the reader. This invites distrust at the outset, a
were better not to meet any expectation and t
that which repels, that which people deliberately av
of strength: that violent movement, sudden and shocking,
jostles the mind, taking away its tranquillity; a kind of bold rever-
sal that substitutes a dynamism, in harmony with the world, for
the stagnation of isolated ideas, of stubborn problems born of an
anxiety that refused to see. How, without turning my back on
expectations, could | have had the extreme freedom of thought
that places concepts on a level with the world’s freedom of move-
ment2 It would serve no purpose to neglect the rules of rigorous
investigation, which proceeds slowly and methodically. But how
can we solve the enigma, how can we measure up to the uni-
verse if we content ourselves with the slumber of conventional

26
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oder Der Mensch braucht eine andere Stadt’ in
g, Munich, 1971/72] the urban planner Josef

it this way:

own space, in which he is free and secure, and
er he likes, free from others’ control, protected

g eyes, unthreatened by noise, with unpolluted
nd sun and a view...

erspective of the inhabitants:...to eat, to sleep,

warm, to party, to watch television, to play, to
o make noise, to be master in their own houses,
rk, to own furniture for showing off, to cook, to
2s...in short, to feel good about being at home.
atements—that of the planner, and that of the
icate the range of what man expects from his
at needs to be given space. [...]

and: ‘A dwelling should not only provide a mini-
_space to safeguard biological existence, but

freely develop his personality.’

egard it as a natural requirement that a home
mentary physical needs; in addition to protection
her, this includes the opportunity to sleep un-
at, to communicate, to raise children, and
eself with things that one needs and likes. The
pe personal development belongs to the im-

t still fundamental, needs of life, the restriction
ts our physical and psychological well-being.
onditions and opportunities for self-realisation,
ely related to the individual’s socio-economic

ill go into detail later.

The most essential basic needs of living

* Pursuit of security and protectig

* Desire for stability and familia

* Quest for a spatial framewo
the possibility of self-reali

* Need for contact and co

* the desire for self-exprg
(demonstration of sof

living envig
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